Architectural Patterns/Queen Anne

Queen Anne (1880-1920)

Free Classic Subtype

Historical Origins
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Often misidentified as “Victorian,” the Queen Anne was popular during
the reign of Victoria, the Queen of England, from when she turned 18 in
1837 until her death in 1901. Like other Victorian era styles, the Queen
Anne design thrived on decorative excess, which matched the Victorian
sensibilities of the decorative arts and interior design seen inside these homes.
When constructing a Queen Anne building, variety was to be encouraged,
as was freedom of expression, which is why it is difficult to find two Queen
Anne homes that are exact replicas. The use of detailing was not necessarily
thought out beforehand. The effect was one of overall busyness and sense
of chaos with wall surfaces clad in masonry, wood shingles of all designs,
and clapboard; porches intermixed with turrets and gables; and windows
designed in varied patterns, sizes and styles, often with leaded or colored
glass.
By the 1880s, pattern books were popularizing the style, while railroads
made available a host of mass-produced architectural details, such as doors,
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Spindlework Subtype

Free Classic Subtype

Essential Elements
• Steeply pitched irregular roof;
often includes dominant frontfacing gable, and complex shape.

•

•

Asymmetrical façade with
partial, full-length, or wrap
around porch, which is usually
one-story high and extended
along one or both side walls.
Picturesque massing with bays,
towers, overhangs, and wallprojections.

•

Beveled, etched or stained glass
in doors and feature windows.

•

Decorative detailing such as
spindlework, half-timbering,
classical columns, patterned
shingles, finials, spandrels, and
brackets.
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windows, and siding, which were applied directly in various combinations to
an asymmetrical facade. Additionally, light wood frame construction (such
as balloon framing) was replacing heavy timber construction as a standard
building practice, which allowed irregular-shaped, asymmetrical floor plans
for the first time. The prevalence of the Queen Anne in Roanoke, mostly
in the older Downtown neighborhoods, is directly related to the building
boom Roanoke experienced in the late nineteenth to early twentieth century.
Given the nationwide popularity of the style during this period, coupled
with the availability of building components by rail, and the shift in building
techniques toward the balloon frame, the Queen Anne has a strong presence
in Roanoke’s older neighborhoods.
The Queen Anne will generally fall under one of two subtypes, the
Spindlework or the Free Classic. The Spindlework subtype is easily
recognizable with its delicate turned porch supports, turned or flat sawn
balusters and ‘lacy’ woodwork, commonly referred to as ‘gingerbread’. This
woodwork is commonly seen as ornamentation on porches, gable ends, and
beneath bay window overhangs. The Free Classic subtype is recognizable
by the use of classical columns often grouped in pairs of two or three. The
columns may either be full porch height or raised on stone or brick piers.
Other classical details, such as Palladian windows or dentil moldings are also
common.

Spandrel

Steeply Pitched
Roof with
Dominant
Front-Facing
Gable

Spindlework

One Story Full
Length Porch

Half-Timbering

Beveled
Glass Door

Spindlework Subtype
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Massing & Roof Forms

The Queen Anne style is well-known for its complex massing featuring
a variety of hipped, gabled, and intersecting-gabled roofs. Three main
types of massing forms can be found in Roanoke; rectangular, L-shape, and
square. Each form of massing can be found in both one-story and two-story
variations.

24’ - 32’

Rectangular Massing:
Houses with rectangular massing feature steeply pitched gable-front roofs
ranging from 8:12 to 12:12. Full-width hipped porches are added on the front.

34’ -42’

L-Shaped Massing:
An L-shaped massing form features a narrow, front-gabled wing facing the
street, which is typically two-fifths that of the main body. The main body is a
side-gable wing, which consists of the remaining three-fifths of the dwelling.
A porch will usually extend across the main body, and sometimes wrap
around the front-gabled wing as well. The front and side-gabled wings will
typically have a 9:12 pitch.
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34’ -42’

Square Massing:
Houses with square massing feature a centered hipped roof with a frontgabled wing and a lower side cross gable. Roof pitches range from 8:12 to
12:12. Full-width porches extend across the façade.
Note: Roofs are often punctuated
with dormers in a variety of shapes
and sizes. Dormers were important
sources of light in attics of upperincome Queen Anne houses as
this was often the living space for
servants. Large attic spaces are more
often found on the larger hipped
roofed Queen Anne as opposed to the
intersecting gable.
The eave is often boxed
with a 12 to 16 inch frieze
board. The Spindlework
subtype will often include
spandrels and brackets while
the Free Classic subtype
often features modillions,
arches and/or dentils.

Eaves

Modillions on a Free Classic Subtype
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Brackets and Spandrels on a Spindlework
Subtype
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Wall Cladding

Coursed and Staggered Shingles

Texture is a major decorative element of the Queen Anne homes, which
displays an assortment of wall surfaces. A frame house might incorporate
several different types of wood or masonry siding with gable ends featuring
patterned shingles (fishscale, diamond, sawtooth, coursed, and staggered),
half-timbering and other elaborate motifs. The Queen Anne has three distinct
siding patterns: German, Novelty, and Clapboard siding. German siding has
a 6 inches exposed face; Novelty siding has an 8 inches exposed face with the
“apparent exposure” of 4 inches, and Clapboard siding has a 6 inches exposed
face with a straight angular configuration. The most common combination
of siding is Clapboard on the first level and Novelty on the second level.
The Free Classic subtype often features various garlands, swags, and other
decorative motifs that are derived from Greek and Roman traditions.

German Lap

6” Exposure
Coursed

Staggered
8”

Novelty

4” Exposure
Sawtooth

Diamond
6” Exposure

Combination of Novelty and German
Lap Siding

Porches

Clapboard

Fishscale

During the Victorian era, the front porch was an important design feature
and was treated as an outdoor room, often with houseplants, wicker furniture,
and rockers; even parlor furniture and rugs were added when a party was
planned. While many a summer afternoon and evening were spent in this
outdoor living area, front porches were also built to be admired and punctuate
an already asymmetrical façade. Expansive one-story, partial, or full-width
porches that extend along one or both side walls with a minimum depth of
8 feet are common. Where a turret is present, the porch curves to follow its
shape. Second-story porches may be present, while recessed porches are
sometimes found in gables, second stories, or towers.

Gingerbread between Turned Posts
on Spindlework Subtype
Paired Columns on Free Classic
Subtype

Page 24

Residential Pattern Book

Architectural Patterns/Queen Anne
The Spindlework subtype features
decorative turned-wood columns
(minimum 6 inch wide and 9 to 10
feet tall), turned wood, and flat sawn
balusters, gingerbread in between
the columns that feature side and
projecting brackets.

Spindlework Porch

Decorative Trim

Decorative
Side
Brackets

Gingerbread
6” Decorative
Turned Columns

Flat Sawn Balusters

The Free Classic subtype focuses on classically-inspired columns, such
as Tuscan, Ionic, or Corinthian columns which are often paired and mounted
on pedestals. Full length columns are typically 8 to 10 inches in diameter and
9 to 10 feet tall while columns mounted on a pedestal are typically 8 inches
in diameter. Porch roofs often feature a pediment gable over the entrance.
Balusters are usually turned or square (2 inches in diameter) and spaced no
more than 4 inches apart on center.

Free Classic Porch

Corinthian
Capital
10” Fluted
Column

Turned
Balusters
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Free Classic Wrap Around Porch with Fluted Doric Columns, Pediment
Gable, and Turned Balusters
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Glass is an elaborate feature on the Queen Anne with beveled, etched, and
stained glass appearing in doors, sidelights, and transoms. A single large pane
of glass is usually set into the upper portion of a door, which often features
other incised decorative detailing. Half-light and multiple light doors are also
common. Trim is typically 6 to 8 inches with a decorative cap.

3’4”

6”

6”

8”

4’0”

2’0”
6’8”

6’8”

6’-8” to 8’0”

2’8”

6”

Doors

1’3”

8”

2’8”

1’3”

Typical Doors Found on the Queen Anne

Windows

5’2”

6’2”

6’2”

Vertical window sashes are typically one-over-one or two-over-two
and are sometimes bound by smaller rectangular panes. Large, full-length
façade windows often occur in groups. Many times stained glass multi-light
“feature” windows are located at the stair landings. Shutters were rarely used
on the Queen Anne. Trim is typically 6 inches in width with a decorative cap.

6”
6”

3’0”

6”

One-Over-One Double
Hung Window
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6”

3’0”

2’4”

6”

6”

Two-Over-Two Double
Hung Window

Two-Over-Two Arched
Window

Feature Window
(Various Sizes)
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Round, octagonal or square towers and turrets are staples of the Queen
Anne, especially in the Free Classic subtype. These features are located at a
front façade outside or inside corner.

Turrets

Outside Corner Turret

Additions

Octagonal Outside Corner Turrett
Additions

Addition

Side and Rear Additions to a Rectangular Queen Anne
Additions

Addition

Side and Rear Addition to L-Shaped Queen Anne
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Most Queen Anne homes have
large footprints that do not require
an addition. Reallocating existing
square footage and finishing attic
space as shown below is often all that
is needed to update a Queen Anne
to modern expectations. However,
if an addition is needed, it should
be designed as a secondary element
or wing that respects the overall
massing and scale of the original
house. Additions should never
be larger or wider than the main
residence; they should be located to
the rear of the property to minimize
visibility from the street. Roofing
forms and materials on additions
should match the roof of the main
house, with steeply-pitched gables
that maintain the characteristic
asymmetry of a Queen Anne house.
Fenestration patterns, as well as
window and door types, on an
addition should mimic what is found
on the main house.
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An addition should respect the “gingerbread” or classical stylistic
influences that may be found on a Queen Anne. Similar exterior finish
materials should be used wherever possible, and decorative millwork
complement the original. A list of appropriate materials specific to the Queen
Anne is provided at the end of this section. Additions should be designed and
built so that the form and character of the primary residence will remain intact
if the addition is ever removed. More information on additions can be found
within the New Construction section of this document.
Half Bath
CL
Kitchen
13’6” x 12’0”

CL
Kitchen

Porch

Sitting Room
15’0” x 16’0”

Dining Room
15’0” x 14’0”

Foyer
11’6” x
15’6”
Parlor
13’0” x 16’0”

Dining Room
15’0” x 16’0”

CL

Family Room
15’0” x 14’0”

Foyer
11’6” x
15’6”

CL

Living Room
13’0” x 16’0”

Front Porch

First Floor Existing

Front Porch

First Floor Modified

Reallocation of Existing Square Footage on a Square Queen Anne

Page 28

Residential Pattern Book

Architectural Patterns/Queen Anne

*Finish Attic Space into Additional Bedrooms,
Media Room, or Recreation Room
Full Bath and Laundry
9’6” x 10’6”

Bedroom
9’6” x
10’6”

CL
Full Bath
6’6” x 11’0”

CL

CL
Bedroom
11’0” x
13’0”

Bedroom
15’0” x 16’0”

CL

CL

Master Suite
15’0” x 16’0”

CL

CL

Bedroom
11’0” x
13’0”

CL

CL
Bedroom
12’0” x 13’0”

Bedroom
9’0” x 12’0”

Porch Roof

Second Floor Existing

Bedroom
12’0” x 13’0”

CL

CL
Office
9’0” x
10’0”

Porch Roof

Second Floor Modified

Reallocation of Existing Square Footage on a Square Queen Anne
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Carriage House
Dormers

The carriage house served an important function during the Victorian era.
The carriage house typically served the middle-to upper-income families
and was built to house the horse and buggy (carriage) and often featured
a second floor where a servant would live. The carriage house was often a
large structure that mimicked the main house architecturally. The carriage
house would have been built out of the same material as the main house with
corresponding window types and roof pitches; if the main house had six-oversix sash windows then the carriage house did too. The doors were double-leaf
pull out or sliding doors, often made of solid wood.
Corresponding Windows
and Roof Pitch to Main
House

Double Leaf Doors

Painting a Queen Anne

Queen Anne houses were meant to be colorful. Architectural details are
highlighted with dark vivid colors with contrasting hues: Greens, oranges,
reds, maroons, grays, browns, as well as tans and olives are dominant colors.
The walls of a Queen Anne house may be painted one color, while doors,
window sashes, trim, and decorative shingles are painted other colors; five
separate colors can be painted on a single house. If a Queen Anne displays
both wood shingles and wood siding, than the shingles should be painted or
stained a different color than the siding. It is important to emphasize the many
textures of these highly ornate houses and the more ornate a house, the more
paint colors can be chosen. Unpainted brick should never be painted as it
could drastically alter the home’s original character and traps moisture inside
walls.

Maintaining Character
Defining Features

Queen Anne houses remain an enduring architectural feature of Roanoke’s
older neighborhoods not only because they are stylish, but because they
are well-built in terms of materials and construction. However, the same
character-defining elements that make Queen Anne houses such a colorful
addition to the landscape also make for a high-maintenance residence. Their
complex roof designs, multiple chimneys, and windows demand ongoing
attention.
Predominantly constructed of wood, Queen Anne houses and their
machine-made architectural details - scrollwork, brackets, spindles - must be
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painted to ward off exposure damage. Because the decorative elements of a
Queen Anne are comprised of many individual pieces of wood, only damaged
pieces should be repaired or replaced—preferably with wood. Wholesale
replacement of architectural elements is not recommended. All windows
should be maintained and repaired annually.
Porches are fundamental character-defining aspects of a Queen Anne
house; they should be examined for signs of foundation damage that may be
evidenced by sagging, cracking, or buckling, as well as rotting scrollwork and
brackets. Wood porch columns and hand rails should be painted. Queen Anne
porches should never be enclosed with siding, nor should they be removed or
altered. Keeping gutters clean and functional will minimize the risk of water
damage to porches.

Appropriate Materials

Pressed Metal Shingles

Staggered Shingles

Flat Sawn Balusters
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•

Roofs: Fiberglass shingles (architectural grade), cementitious shingles,
slate and faux slate materials, standing-seam metal, and pressed metal
shingles.

•

Wall Cladding: Smooth finish brick. Wood or smooth finished fiber
cement boards in novelty siding and lap siding with a 4 to 6 inch lap
exposure. Decorative cut wood or fiber-cement shingles in fishscale,
diamond, sawtooth, coursed, and staggered patterns.

•

Porch Ceilings: Tongue-and-groove wood or composite boards, or
beaded-profile plywood.

•

Columns: Architecturally correct Classical proportions for the Free
Classic subtype and details in wood, fiberglass, or composite material.
Turned posts for the Spindlework subtype (minimum 6 inch stock) in
wood, fiberglass or composite material.

•

Railings: Milled wood top and bottom rails with square, turned, or flatsawn balusters (Spindlework subtype only).

•

Doors: Wood, fiberglass or steel with traditional stile-and-rail
proportions, raised panel profiles, and glazing proportions, painted or
stained.

•

Windows: Wood, or aluminum-clad wood. Vinyl should only be used in
conjunction with brick veneer (not in the H-1 or H-2 Historic Districts).
True divided light or simulated divided light (SDL) sash with traditional
exterior muntin profile (7/8 inche wide).

•

Shutters: Shutters were not typically used on the Queen Anne style.

•

Trim: Wood, composite, or polyurethane millwork.
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Gallery of Examples
Spindlework Subtype
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Gallery of Examples
Free Classic Subtype
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